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Camp Administrators 


FRANKLIN D. MURPHY 
Chancellor of the University 
THOMAS GORTON 

Dean, School of Fine Arts 
RUSSELL L. WILEY 

Camp Director, Director Bana 
and Symphony Orchestra 
GERALD M. CARNEY 
Associate Camp Director 
Assoc. Prof. of Music Ed. 
CLAYTON KREHBIEL 
Camp Choral Director 

Asst. Prof. of Music Ed. 
ROBERT E. BELL 
Director of Ballet Division 
Robert Bell School of Dance 
Oklahoma City 


Guest Conductors 


VICTOR ALESSANDRO 
Conductor 

San Antonio Symphony 
JACK HALLORAN 
Choral Conductor 
Chicago 

RICHARD DUNCAN 
Conductor 

Omaha Symphony 

GUY FRASIER HARRISON 
Conductor 

Oklahoma City Symphony 
GERHARD SCHROTH 
Conductor, Arranger, Composer 
Chicago 

LLOYD PFAUTSCH 
Director Vocal Music 
Illinois Wesleyan 

PAUL CHRISTIANSEN 
Director Choral Music 
Concordia College 

LEO KUCINSKI 
Conductor 

Sioux City Symphony 
MORRIS POASTER 
Director Choral Music 
Phillips University 
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Concert Band 


The Camp band presents formal concerts every Sunday evening in the outdoor | 
theatre. (Personnel limit—200) 
Symphony Orchestra E 


The Camp orchestra presents regular weekly concerts on Sunday afternoon at 
3:30 in Hoch Auditorium. (Personnel limit—100) 





Choral Groups Gal 


The Camp chorus performs twice each Sunday with the Camp band and orches- E 
tra. (Personnel limit—175) Sw 
Ensembles \ , 

al 


Private Lessons 
University staff members and visiting teachers will comprise an imposing teach- 
ing staff available to students desiring private study. Private lessons are not 
included in the regular camp fee. 


Theory Te 
Ballet An 


The ballet program was a popular addition to the 1955 camp. Mr. Bell of the : 
Robert Bell School of Ballet, Oklahoma City, will again be in charge of this di- 4 
vision. Mr. Bell is a former soloist with the original Ballet Russe, Paris Opera, 
and the Metropolitan Opera. 
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Art Courses Sai 

Available to music students: Sculpture, Ceramics, Puppets & Marionettes, Jew- 

elry, Enameling, Weaving, Leather, Oil painting, Watercolor, Sketch, Portrait, 
Fashion, Cartooning, Design, Color, Nature drawing. 


Theatre te 


Courses in stage craft and play production, including four full length plays. . 


Fees 
Camp fee, $275.00. Fee includes—board, room, band, orchestra, choir, ensembles, 
ballet, theatre, artist concerts, social activities, recreation, sports, yearbook and 
hospital fees. Private lessons, $1.50 per lesson. Scholarships available. 


For further information write to: RUSSELL L. WILEY, Camp Director, 
Midwestern Music & Art Camp, University of Kansas, Lawrence, Kansas. 


SPONSORED BY THE SCHOOL OF FINE ARTS 


MIDWESTERN MUSIC & ART CAMP 


UNIVERSITY OF KANSAS re ee Oe ee, 














TEXAS MUSIC EDUCATORS 
ASSOCIATION 


‘d Hatchett, President, 567 North Mc- 

llough, San Benito, Texas. 

2obert E. Fielder, Immediate Past 

sident, 526 Meander, Abilene, Texas. 

ir. Nelson G. Patrick, Band Chairman, 

3 Oakmont, Austin, Texas. 

Lewis Doll, Orchestra Chairman, 

i Lavaca, San Antonio. 

harles Nelson, Vocal Chairman, 1909 
R: wnels, Harlingen, Texas. 

1arlotte DuBois, Elementary Chair- 

1, 1401 Hartford Road, Austin, Texas. 

r, W. H. Hodgson, College Division 
Ch irman, North Texas State, Denton. 

. O. Wiley, Executive Secretary, 
E Box 3038, Ellwood Station, Lub- 
bck, Texas. 


‘EXAS MUSIC TEACHERS 
ASSOCIATION 


Dr. Roy J. Johnson, President, 2405 
Bridle Path, Austin, Texas. 

Miss Rachel Kent, 2nd Vice-President, 
2310 Calder, Beaumont, Texas. 
Fred R. Bigelow, Secretary-Treasurer, 

803 West Main, Temple, Texas. 

Ruby Kate Lawrence, Permanent Ex. 
Sec.-Treas., Em., 5945 Palo Pinto, Dallas, 
Texas. 


TEXAS BANDMASTERS’ 
ASSOCIATION 

Phil Busche, President, San Antonio, 
Texas. 

Bill Dean, First Vice-President, Odes- 
sa, Texas. 

Arnold Baca, Second Vice-President, 
Galena Park, Texas. 

Pat Patterson, Secretary-Treasurer, 
Sweetwater, Texas. 

Fred Prentice, Sergeant at Arms, 
Rankin, Texas. 


AMERICAN STRING TEACHERS 
ASSOCIATION (TEXAS UNIT) 


Albert Gillis, President, University of 
Texas, Music Dept. 

G. Lewis Doll, Vice-President, San 
Antonio Public Schools. 

Mrs. Winifred Gunn, Secretary, Abi- 
lene Public Schools. 

Jane LeFevre, Treasurer, Abilene 
Public Schools. 

Eric Sorantin, Historian, Conductor 
San Angelo Symphony. 

Executive Committee: Marjorie Kell- 
er, Chairman, Dallas Public Schools; Jo- 
seph Kirschbaum, Tyler Junior College, 
Music Chairman; G. Lewis Doll, San An- 
tonio Public Schools, Dir. of Music Ed. 





SOUTHWESTERN MUSICIAN 


Founded in 1915 by the late A. L. Harper. 
Renamed in 1934 and published 1934-41 by Dr. 
Clyde Jay Garrett. Published 1941-47 by Dr. 
Stella Owsley. Incorporated in 1948 as National 
by Harlan-Bell Publishers, Inc. Published 1947- 
4 by Dr. H. Grady Harlan. 


TEXAS MUSIC EDUCATOR 


Founded in 1936 by Richard s. Dunn, pub- 
hed by Texas Music Ed tors as 
t eir official publication since s00e. Now pub- 
ished by MHarlan-Bell Publishers, Inc.-Texas 
\’ usie Educators Association. 

Subscription Rate: 1 Year $2.50; 2 Years 
$..00; 3 Years $5.00. 

Entered as second class matter September 3, 

+4 at post office, Lubbock, Texas, under act 

} March 3, 1879. Published 10 times per year 
igust through May. Mailing address: Box 
38 Ellweed Station, Lubbeck, Texas. 
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HAunounciug 
The 


TWENTY THIRD 
ANNUAL 


TEXAS TECH 
SUMMER 
BAND SCHOOL 


June 4 through 


June 30, 1956 
D. O. Wiley, Director 


GUEST CONDUCTORS: 


Dr. A. A. Harding, Director 
Emeritus, University of Illinois 
Bands 


Dr. Milburn E. Carey, Dean of 
Fine Arts and Director of 
Bands, Phillips University 


A staff of 25 teachers on all 
wind instruments and the per- 
cussion Twirling and Drum Ma- 
joring. Three Bands — All un- 
der capable directors. 


Four full concerts scheduled 


One of the nation’s dis- 
tinguished instrumental 
short course schools 


Raymond Elliott, 
co-ordinator 
Texas 
Technological 


College 


Lubbock, Texas 
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From “She 
Edttor's Desk 


Not having a complete report from 
anv of the Divisions of the Association 
concerning the great Convention-Clinic 
held in Da!las, February 8-11. we believe 
that the fullest report would be simply to 
run a copy of the Resolutions as prepar- 
ed by Robert L. Renfroe. and his Resolu- 
tions This touches on 
evervihing, but the Grand Concert, 
which again. was the best we have ever 
had. 

With the above remarks we turn the re- 
port of the « onvention-clinic over to the 
Resolutions Committee. 

WHEREAS, the Texas Music Educa- 
tors Association meeting in its thirty- 
fifth annual convention in Dallas, Texas, 
February 8-11 has received support and 
assistance from many persons and by 
other organizations not recognized in the 
other public 


Committee. 


printed program or by 
recognition, be it 
RESOLVED: That the thanks and 
appreciation of the Texas Music Educa- 
tors Association be extended to those 
named in the following list: 
Hotels: 
The Adolphus Hotel 
The Baker Hotel 
Statler Hilton Hotel 
First Methodist Church 
for the complete use of their hospitable 
facilities. 
News papers: 
Dallas Times Herald 
Waits 
The Dalles Morning News 
Host Schools: 
Dallas Independent School District 
Dr. W. T. White, Superintendent of 
Schools 
Mrs. Marjorie Keller, Miss Marion 
Flagg, Music Consultants 
Wm. Beckhart. Chairman, Committee 
on Loan of Instruments 
D. 1. S. D. 
Highland Park Independent School 
District 
Frank Monroe, Supt. 
Harry Barton, Highland Park Senior 
High School 
Miss Doris Griffith. 
Chairman 
Elementary Division extends tharks to: 
Charlotte DuBois, Elementary 
Chairman ; 
Lilla Belle Pitts 


Miss Frankie 


Instrumental 


First Methodist Church. for use of 


their facilities 
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Dr. V. J. Kennedy, Texas Edu n 
Agency 

To all others who assisted and he ped 

make the division of TMEA the suc. 
cess it was. 

Choral Division extends thanks to: 

Carl Fischer. Music Publisher. an 

those individuals who assisted j 
securing the 1956 Choral C)ini 
cian 
Bill Malloy and those men rs 
of the Dallas Ch 
SQSA who arranged for Wr. 
Johnnie Means and the SPEB- 

SOSA International Champior 
Quartet. the Four Hearsemen | 
appear at the convention. 

Avlett Fitzhugh. Chorus Dire: 
tor of the Dalles Chapter SPEB- 
SQSA for their contribution 
the Lobv Sing. 

*. Bob Day, All-State Chorus « 
ganizer, and the Section leaders 
Miss Gladys Mitchell. Mrs. Wil- 
ma Dorsey. Mr. Robt. Clinton. 
Mr. B. R. Henson. Dr. Travis 
Shelton for his contribution to 
the All-State Chorus in the ab- 
sence of Peter i, Wilhouskvy. 
Chorus Section Leaders: 

Sopranos—Miss Gladys Mitchell 
Altos—Mrs. Wilma Dors-y 
Tenor—Mr. Robert Clinton 
Bass—Mr. B. R. Henson 

Orchestra Division extends thanks to: 

Conductor (All State High School 
Orchestra) David R. Robertson. 
Oberlin Conservatory. 

Conductor (TMEA Youth Orchestra) 


- 
— 


pter of SPER. 


Mr. 


M 


Marvin Rabin. University of Ken- 
tucky. 

State Chairman. G. Lewis Doll. San 
Antonio 


Organizer & Manager, Louis U. Krom- 
minga, U of T & St. Edwards 

Asst. to Mgr. (All-State) Nelson Pat- 
rick, Austin 


(Continued on Page 17) 





ON THE COVER: 


Pictured on the cover of this issue 0 
the Southwestern Musician are three 
groups of musicians at the T.M.F..1. 
Convention - Clinic held in Dallas last 
month. Top: the All-State Chorus: ce 
ter: the All-State Symphony Orchestrv: 
and bottom: the All-State Concert Ban |. 
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( onvention Sidelights . . 


CANDIDS .. from top toe bottom: 


Noah Knepper and the Baylor University 
oodwind choir. 


Bernie Fitzgerald directs his University of 
exas Symphonic Band at the Band Division 
uncheon. 


University of Texas String Quintet take a 
»w at Orchestra Division Luncheon. 


Jim Murphy presides at Band Division 
incheon. 


Joe Frank and Clarence Sawhill talk it over, 
ith Don Jacoby an interested kabitzer. 
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TRINITY UNIVERSITY 
DEPARTMENT OF MUSIC 


Trinity University Choir 
and Madrigal Group 


Donald Willing, Director 


Organ Opera Workshop 


. ‘ John Searle, Director 
Strings Winds 


Trinity University Band 
Music Literature Irving Dreibrodt, Director 


History Master Classes In 
Theory PIANO AND COMPOSITION 
Instructor, John Duke, distinguished visiting ar- 
ti_t-composer. 
Music Department Chairman — John Seagle 

715 Stadium Drive 


SAN ANTONIO 12, TEXAS 


Piano 


Voice 





Composition 











ARBAN - KLOSE 
CONCONE Studéeo 


by HAROLD W. RUSCH 


The Arban, Klose and Concone methods are universally accepted as the 
foremost music instruction books available. Unfortunately, only a favored 
few in a particular phase of music study can benefit from the material pre- 
sented in these methods, and, consequently, many are deprived of the bene- 
fits of a loical approach to the various technical problems 


In an endeavor to rectify the situation, progressive studies from Arban, 
Klose and Concone have been adapted for band and arranged in a flexible 
manner that will permit them to be used for individual lessons, class in- 
struction, or full band rehearsal. 


Teacher and student alike will find in this method a set of studies that 
give all instruments an equal opportunity to develop. 


PLAN OF THE BOOK 


Each lesson is divided into two parts: One the study in unison and the 
other the accompanying band part. After all instruments have played the 
unison study, the teacher may assign any instrument, or combination of in- 
struments to play the study, while the balance of the group plays the band 
accompaniment. To make the rehearsal more interesting and enjoyable the 
accompaniment is in the style of a standard band arrangement, with com- 
plete harmony, rhythm and counter melodies. This necessitates dividing 
the accompaniment in some of the instruments into an “A” First Band Part 
and “B” Second Band Part. However, these parts are not identical, but are 
voiced for the individual instruments. 


Published For 
All Band Instruments 
Each Part 85c Piano (Conductor) $2.00 


FREE TO BAND DIRECTORS — only 
A COMPLETE FULL SCORE 
mail your request to 





Rockville Centre, Long Island, N. Y. 
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Candid Shots at the Texas Music Educators Association Convention: 


1, David Robertson rehearses the T.M.E.A. Symphony Orchestra. 2. Vic Williams talks it over with Jimmy Neilson. 3. A’- 
fred Reed, Clarence Sawhill and Don Jacoby work out the interpretation of Alfred’s newest cornet solo. 4. Travis Shelton does 

a fine job “pinch hitting” for sick clinician, Peter Wilhousky. 5. G. Lewis Doll (left) and Paul Bergan (right) watch a repai: 
demonstration put on by Scherl and Roth. 6. Jimmy Neilson shushes the brass section. 7. Marvin Rabin gives the fine: 
points to the huge Youth Symphony. 8. Ed Hatchett presides at the opening State Board meeting. 9. Ed Hatchett consuli; 
with Charles Nelson and past president, Euell Porter, at Vocal Division luncheon. 10. Don Jacoby rehearsing with the Conce:! 
Band, 11. Mrs. John Bell and John get ready to show a mass of fine music. 12 Winston Savage, State Director of Music Ai 
fairs, explains the working of the contests to an interested group. 13. Jack Mahan presides (as secreary) at a Phi Betu M: | 
meeting. 14, Clarence Sawhill demonstrates on the flute, 15, Jack Mahan at the Brooks Mays music exhibit. 























USIC EDUCATORS NATIONAL CONFERENCE 





1956 Biennial Convention 


[he announcement of plans for a na- 

wide observance of the Fiftieth An- 
n ersary of the Music Educators Na- 
ti nal Conference has brought spontan- 
e 1s and enthusiastic response. The sig- 
ni icance of the occasion, so widely 
re ognized by members of the music ed- 
uc ation profession, is emphasized by the 
iy erest expressed by colleagues in re- 
la d areas of education and music, and 
b\ citizens generally—the patrons and 
supporters of the schools. The year of 
Golden Anniversary Observance, April, 
1956, through April, 1957, will indeed 
be a year of rejoicing and of dedication 
for music educators. 


The year of Observance opens at the 
biennial convention, St. Louis, April 
13-18, 1956. The convention program is 
designed to provide maximum inspira- 
tion and practical benefits. 


Golden Anniversary 
Music Education Center 


Under auspices of the Music Industry 
Council of the MENC, the great exposi- 
tion hall of Kiel Auditorium at St. Louis 
will house what will without doubt be 
the most complete exhibition ever 
assembled by the suppliers of the tools 
of music education. Adjacent will be 
the convention registration and inform- 
ation desks, and a central lounge will af- 
ford a haven for the footweary and those 
who wish to meet and visit with friends. 
There will be a snack counter for inter- 
mediate refreshment, and handy tele- 
phones. And, appropriate to the Golden 
Anniversary, there will be a full section 
of the exhibition hall devoted to histori- 
cal and current exhibits provided by the 
MENC and its affiliates, auxiliaries, and 


associated organizations. Incorporated 
with this display will be units set up by 
ailied and cooperating voluntary nation- 
al organizations representing the various 
professional, laymen, and business inter- 
ests in the fields of music and education. 
Here indeed will be the center of the 
convention which is to inaugurate the 
Golden Anniversary of the MENC. 
Festival Features 
Inaugurating the Fiftieth Anniversary 
Observance of the MENC at St. Louis, 
the convention program will present a 
colorful section of “Music in 
\merican Life.” the theme of the entire 


cross 


ical interludes, workshops, demonstra- 
tions, clinics, and concerts will run the 
gamut—pre-school through college, in- 
cluding illustrations of community mus- 
ic developments from barbershop quar- 
let to symphony. 


Most of the performing groups in- 
cluded in the schedule have been chosen 
from nominations made by the MENC 
federated state music educators associa- 
tions. The presidents and boards of the 
state associations are also praticipating 
in general plans for the convention and 
the local, state, and regional events of 
Observance Year, which will be cimaxed 


convention. The special programs, mus- at the six Division conventions in 1957. 


International Competition Set For ‘56 


After the big success of the 11th In- 
ternational Competition for Musical 
Performers in Geneva, in which partici- 
pated 263 candidates belonging to 22 
countries, the Organising Committee has 
decided to carry out another Interna- 
tional Competition for 1956. This is 
to take place from September 22 to 
October 6 and will comprise the follow- 
ing categories: Voice, Piano, Violin, 
Oboe, Horn and, for the first time Gui- 
tar. 

Young artists, between 15 and 30 
years, from all countries may compete. 
Money prizes amounting to 13,500 Swiss 
frances are anticipated. Once again the 
Competition will be organized in col- 
laboration with Radio Geneva and with 
the Swiss romand Orchestra. 


The prospecti containing the rules 


and program of the Competition are 


ready. They will be sent gratuitously 
by the Secretariat (Conservatoire of 
Music, Geneva, Switzerland) on request. 
The list of the jury, formed by eminent 
international and Swiss masters. will be 
published at the end of February 1956. 
\pplications will be accepted not later 
than July 14, 1956. 





HERE AND THERE 


The “Big Blue” Ponca City Oklaho- 
ma’s one hundred piece Marching Band 
nas been selected to give a marching, 
lemonstration for the National Music 
Educators Conference to be held in St. 
Louis April 13 thru the 18. The Na- 
tional Inter-Scholastic Music Activities 
Commission met in Chicago in August 
and chose the Ponca City band to give 
the contest and field marching demon- 


stration. 
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FASTER SERVICE 


Attention 





personalized 


THOUSANDS HAVE PROVED 
OUR SERVICE IS BETTER 
MAY WE SERVE YOU TOO? 


Dependable Service Since 1891 










316 WEST COMMERCE stpreey 
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BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg Dean 
Distinguished Faculty of 
Artist Teachers 
Music major and minor courses in all 
orchestral and band instruments, piano, 
organ, voice, music theory, history and 
literature on under-graduate and grad- 
uate levels. 
Symphony orchestra, concert and 
marching bands, six choirs, 
string quartette. 


BAYLOR UNIVERSITY 


W. R. White, President Waco, Texas 














AN EXCLUSIVE NEW FABRIC TO GIVE 
BAND UNIFORMS NEW DISTINCTION 


aM - ™ ve ar 


'CRAD-0-CORD. 


a 


Craddock proudly presents CRAD-O-CORD 
- ++ an entirely new uniform fabric. 


Compare CRAD-O-CORD’s outstanding 
features: 


@ Developed specifically for band uniforms 
@ Superior 100% virgin wool worsted 

@ Popular weight, luxurious feel 

@ Drapes perfectly for smarter fit 

@ Retains shape . . . holds press longer 

@ Finer weave assures longer wear 

@ Variety of popular colors 


CRAD-O-CORD, developed in cooperation 
with a leading worsted mill, is a Craddock 
exclusive . . . another example of the lead- 
ership that has made Craddock Uniforms 
the Choice of Champions for 75 years! 









CRAD-O-CORD is available 
for immediate delivery for 
both new and replacement uni- 
forms. Write for complete 
information . . . and if you 
don’t have a copy of THE 
CRADDOCK BANDSMAN be 
sure to request this practical 
free book filled with valuable 
information for all bandsmen, 


CRADDOCK 
UNIFORMS 


From The House of Craddock 
CRADDOCK BUILDING KANSAS CITY, MO. 


Your Local 
Craddock Representative: 


HARRIS HUNTLEY 


2629 Northwest 30th 
Oklahoma City, Okla. 


ay 


Ply 





Telephone: Windsor 3-7987 
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San Antonio Experiment 


Each Spring during the month of 
May the San Antonio Music Teachers 
Association presents a competition-Fes- 
tival for the benefit of Applied Music 
students of Association members. The 
students fall into three classifications: 
Elementary, Intermediate and Senior. 
These classifications are designated with 
no thought to chronological age or 
school grade. It is recognized that a 
person may begin piano study at any 


age. 


Each applicant must submit his writ- 
ten application along with a $1.00 en- 
trance fee one week prior to the event 
to the General Chairman. The follow- 
ing quotations are from Articles 4 and 
5 of the Competition Festival Rules: 


4. In the Elementary Class, pupils 
are to have two selections memo- 
rized of which they will be asked 
to play either all of one or part of 
both at the discretion of the judge. 
Total performing time in this class 
will be three (3) minutes. In the 
Intermediate class, the same rules 
apply with regard to the music, 
but the performing time wil! be 
four (4) minutes. In the Senior 
class, pupils will have two selec- 
tions memorized, one of which will 
be either classic or Bach, and the 
other of which will be either Ro- 
mantic or modern. Performing 
time in this class will be five (5) 
minutes. Pieces selected may be 
of greater length than the total 
performing time, but the judge 
will be instructed to stop the en- 
trant when the time is up. In all 
cases pupils will bring their music 
to the performance. 


5. Every pupil who enters will re- 
ceive a rating of First, Second, or 
Third, according to the quality of 
the performance. Also, every pu- 
pil will receive a certificate show- 
ing this rating and an appropriate 
ribbon. The decisions of the jud- 
ges will be final. The ratings will 
be based on appropriate musical 
attributes, such as interpretation, 
accuracy, rhythm, pedaling, into- 
nation, technic, and the like, where 
applicable. 


You will note that Awards are in the 
form of honors rather than a physical 
gift. The entrance fee fund is used to 
purchase certificates, printing, piano 
tuning, janitor fees, rental of hal!, jud- 
ges fees and other unexpected incident- 
als always attendant to such events. This 
annual affair is now in its third year 
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and has stimulated great interest am ng 
the local members because it affor: 
first class opportunity to present ta! nt. 
ed and interested pupils in public re. 
citals. 

We endorse any similar type of ; o- 
gram. It merits our serious consid «a- 
tion. It is from such occassions | at 
artistry begins to assert itself. he 
more the merrier. Here is a plan wor- 
thy of consideration and I trust (at 
other associations will adopt it. 


Aer aud “Sher 
ITEMS OF INTEREST 


Members of the Beaumont Music 
Teachers Association held open house 
Sunday, Feb, 5, at the home of the 


Misses Alice and Rachel Kent. 


Husbands and wives of members were 
guests of the association. 





Next meeting of the group will be at 
the home of the president, Miss Mary 
Frances Roach, April 1, when the teach- 
ers will continue their panel discussions 
of various phases of music. 


* * * 


Announcement has been made that 
Miss Inez Turley, daughter of Mr. and 
Mrs. KE. P. Turley of Burleson, Texas 
and artist student of Hubert B. Kas- 
zynski of Lamar State College Music 
department, has won first prize in the 
Fort Worth All-City Piano Concerto 
Contest. Miss Turley, 17, junior at 
Paschal High School, Fort Worth, was 
judged winner among 23 contestants. 
She will appear as soloist with the All- 
City Senior High School orchestra at 
Will Rogers Auditorium on March 23. 
Along with winning the guest spot with 
the orchestra goes a $100 music award 














Sheet Music . 
complete 


. Records . . 
musical service. 
or mail your order to 805 Congress, 
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reparations Underway 
or TMTA Convention 


Dr. Rc, Johnson, State President. 
ent January 20 and January 21 in El 
so. 
Upon arrival, he was met by Miss 
rv Louise Ford, Supervisor of Music 
Ysleta, Texas. a i be 
urb of El Paso. = 
ey were joined by 
s. Reuben Mut- 
k. President of 
El Paso Music 
achers Associ1- 
tion. 

Together, the 
three went to Ysleta 
High School. They 
had an informal ses- JOHNSON 
sion with Mr. J. M. Hanks, Superin- 
tendent of the Ysleta Independent 
Schooi System. An informal dessert- 
meeting followed with all Vocal and 
Ins‘trumental teachers of Ysleta. and two 
of the Principals. Dr. Johnson related 
the school picture of musical activities 
in Austin, Texas. 

Following this meeting, Dr. Johnson 
was taken to the El Paso office. where 
he had a conference with Mr. Ross Cap- 
shaw, Instrumental Supervisor; Dr. E. 
\. Thormodsgaard, Head of the Music 
Department at Texas Western College; 
and Miss Ford. Due to illness, Mr. 
Jack Elliott, Supervisor of Vocal Mu- 
sic, was unable to be present. 


4 





In the evening, Dr. Johnson attended 
a magnificent concert of the El Paso 
Youth Symphony. 

Saturday morning, a survey of the 
Hilton Hotel facilities was made by Dr. 
Johnson, and Mrs. Mutnick, Conven- 
tion Chairman. 

The afternoon was completely taken 
up with the convention planning com- 
mittee. Seventeen out of twenty mem- 
bers of this committee were able to at- 
tend. Following this, a no-host dinner 
was given in Dr. Johnson’s honor. Some 
of the husbands and wives of the teach- 
ers joined this festivity. 

The evening was terminated with Dr. 
lohnson as guest speaker of the Associ- 
ition’s regularly called meeting. The 
‘| Paso Piano Company hosted the 
ieeting. 

Dr. Johnson gave enlightening news 
f events of interest in other associa- 
ons throughout the state. Dr. John- 
m discussed further. the forthcoming 
ighlights for the TMTA convention 
‘heduled to take place in El Paso on 
ine 7, 8, and 9. Hilton Hotel is head- 
iarter hotel. 

Mrs. Myron Prager, Publicity 
Chairman 
[ARCH, 1956 











HOWARD PAYNE COLLEGE 


Guy D. Newman, Th.D., President 
Brownwood, Texas 


Division of Music 
H. Grady Harlan, Ph.D., Chairman 

Beginning with the Summer Session of 1956, Howard Payne College will 
administer two Summer Sessions of six-weeks each. The Division of Music 
will offer Undergraduate and Graduate Courses toward the BA: BS: 
B. Mus. Ed.; and Master of Ed. Degrees. A wide range of courses will be 
offered by the regular staff. HPC air-conditioning makes summer attend- 
ance like a vacation away from home. 
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For information address the Registrar. 








Tt 2 time far vacation planning! 
COME TO NEW YORK FOR 
SUMMER FUN AND STUDY! 

Attend the 


PETER J. WILHOUSKY 


1956 MASTER CLASS 
IN CHORAL CONDUCTING 


July 9-13 at the famous Carl Fischer Concert Hall 
(air conditioned for your comfort) 
3y popular demand, Mr. Wilhousky will hold his Fourth Annual Master 
Class in Choral Conducting in New York City. Here is your opportunity to 
attend one of the most enthusiastically received choral sessions in the coun- 
try and while here avail yourself of all the attractions of the great metrop- 
olis and its environs, 4 
5 Days - Fifteen Hours - 10A.M.-1P.M. - $30:00 
Mr. Wilhousky is recognized as one of the greatest Choral Technicians in 
the field today . . an authority on public school music, editor and arranger 
of choral literature, distinguished conductor of professional and amateur 
choruses. You will receive a tremendous amount of lasting inspiration and 
stimulation from working with him. 
This is the only Wilhousky Class to be given in the East during the summer 
of 1956. To be sure of a reservation, write at once and tell your friends to 
do so. 





IMPORTANT POINTS TO BE COVERED 
@ How to generate enthusiasm and produce the desire to sing 
@ How to make the students feel and understand the emotional signifi- 
cance and rhythmical structure of the composition. 
@ How to analyze the vocal possibilities of each student and assign him to 
the appropriate section 
@ How to teach the students to sing without physical effort or strain. 
to always produce a beautiful tone and develop clear and natural enun- 
ciation 
@ How to choose effective and appropriate choral literature 
In addition, there’ll be time to discuss 
your own personal choral group problems 


| PETER J. WILHOUSKY 1956 MASTER CLASS 
Dept. 27-C, 165 W. 57th St., New York 19, NY 


| Date 
I desire to enroll in the Master Class in Choral Conducting to 
P | be held July 9-13 (Monday thru Friday) I am sending a 
Fill out this check ‘or Money Order) herewith 


| $30.00 for the entire week of compact sessions 

registration $10.00 deposit; balance to be paid by me in person. 

(Please make checks payable to WILHOUSKY MASTER 
form and | CLASS) 
“1 rer Name 
today: . : 

tees y Street and No. 

| City . Zone. State 























AUSTIN COLLEGE 


Music Major on the A.B. degree. 
Theory, Music History and Literature and the Applied subjects. 
ciation of Music Schools. 


DEPARTMENT OF MUSIC 


A Christian Liberal Arts College, 
for over a century. 


fully accredited, serving Texas and the Southwest 
Excellent training in the fields of 
Member of Texas Asso- 


Francis H. Mitchell, B.M., M.A., Chairman 


Sherman, Texas 














OUR EXCLUSIVE 


REVOLUTJONARY FABRIC FOR 


CHOIR GOWNS 
THE COOLEST, LIGHTEST EVER MADE 


WILL MAKE ALL OTHER ROBES LOOK 
OBSOLETE LIKE YESTERYEAR’'S 


OUTLASTS MOST CONVENTIONAL TYPES 


OF MATERIALS, YET MODERATELY PRICED , 


LET US TRADE IN’ YOUR OLD GOWNS 
for this QUINTESSENCE OF BEAUTY 


AND SPECIMEN OF FINISHED G@WN. 
ACADEMIC CHURCH & CHOIR GOWNS 
5870 Hollywood Blvd., Hollywood 28, Calif 


HOllywood 9-6339 


“Represented by Conscientious Independent Dealers 
In Most Larger Cities All Over Texas” 














EXCELLENT 
FUNDRAISERS 


PERFECT 
SOUVENIRS! 
* 


Write for 
Free Brochure 
and Prices 


YOUR TAPES INTO RECORDS. Concerts, re- 


citals, memorable events . . . permanently re- 
corded from your own tapes... vinylite pressings 
or direct cut acetate discs . . , all speeds, all sizes, 


any quantity. 


45 rpm from $3.00; 33 1-3 from $5.25. 


YOUR MUSICAL GROUP ON RECORDS 


Texas U. 
Texas A.&M., 
Texas Tech 
Oklahoma U. 
Plainview H.S. 


By contractural arrangement all records are custom pressed by RCA Victor 
on pure vinylite, assuring perfect high-fidelity, noise-free records. 
CUSTOM RECORDED ALBUMS. 
custom service including on-location recording, 
records processed and pressed by RCA Victor; 
albums custom designed for you. 


Hardin-Sirimons U. 
McMurry College 
Southern Methodist U. 
Snyder H.S. 

N.M.M.I. 

TMEA ‘53, ‘54, ‘55, ‘56 Concerts 


RECORDED PUBLICATIONS COMPANY 
1572 - 1584 Pierce Avenue, Camden 5, New Jersey 


Quality of records guaranteed! 
As low as $2.50 for single 78 rpm 10-inch side. 


Specialized 


Publishers for 
more than 250 high schools and colleges includ- 
ing: 
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TMTA 


Jood For “Shougi't 


The Editorial in the November- )e- 
cember issue of THE AMERICAN J U. 
SIC TEACHER gives us this food or 
thought. “Because a handful of mv «ix 
teachers were willing to stand up «od 
fight, zoning laws have been chang 4d, 
tax laws have been changed, and |: »s 
concerned with the licensing and ce: ‘i- 
fication of music teachers have eit! «r 
been adapted to the situation, or hive 
been withdrawn by their sponsors. This, 
a precious few effected much good {or 
uncounted others.” 


There are still many benefits to 
gained, and our state conventions p 
vide us the means of taking a part 
their fulfillment. ‘The number in «t- 
tendance is a mere handful in compa 
son with the total membership. Why 
should the majority of music teachers 
leave it to the few to accomplish the 
needs? It is a well-known fact that col- 
lective strength is greater than indivi- 
dual, so it stands to reason that what is 
difficult for the few to accomplish could 
be done with greater ease and success if 
we give our support. 


We find that those who attend regu- 
larly, are the leaders in colleges and 
universities, as well as, the leaders in 
the field of private teaching. Why do 
they make the effort when so many of 
us tind excuse to stay away? I think 
the answer is that they have reached 
this top level because they are vitally 
interested in their profession, and take 
every opportunity to increase theirs 
knowledge and strengthen the organiza- 
tion formed for their advancement. 
Granted that there are conditions which 
prevent some of our members from at- 
tending the conventions, we find many 
who are willing to accept the profits 
without making the effort to lend thei: 
cooperation. It is the privilege and 
duty of every member to help in these 
matters. 


Not only do those, who make a habit 
of attending, have the satisfaction o! 
knowing that they have had a part in 
the improvement of their working con- 
ditions, they also find new ideas, stimu- 
lating panels and forums designed for 
the private teacher, new materials fc: 
use in their classes and excellent cor- 
tacts and entertainment. 


Let us plan now to make the E] Pas 
Convention, June 7, 8 and 9 a banne 
year in attendance. 


Rachel Kent, Vice-Pres. 
TMTA 


MARCH, 19: 
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‘eveloping Interest 
or Horn Students 


( Edited by J. Frank Elsass) 


Developing an interest for contests 

ong high school horn students should 

t he too difficult. After several years 

playing rhythmic after-beats, per- 

ssive accents. and a 

ssibly the melody 

the trio ef one or 

o marches, the 

ung horn playet 

usually anxious 
accept any chance 

iich offers him a 
musical experience. 

it is not intended 
to infer that there : 
are no interesting ELSASS 
parts musically for the horn in high 
school band music, but those who have 
played the horn for a number of years 
recall that it can be very boring, and ex- 
tremely uninteresting to play parts that 
are normally written for the high schoo! 
horn player. 

Most all band directors realize that 
the music usually written for the horn 
docs not offer the motivation that in- 
duces students to practice long hours. 
To find time to help the horn players 
with outside ensemble work that will 
offer the student something more in- 
teresting is almost impossible for the 
majority of the directors. The average 
hand director has difficulty in alloting 
h’s time to those sections cf the band 
that carry the melodic and more difficult 
harmonic parts, and of necessity must 
neglect Jess prominent sections of the 
band. 





Before contest time in the spring the 
voung horn student begins to wonder 
what to look for in a contest piece. The 
band director can be of great help to 
the student by selecting several good 
ieces for the student to play. The stu- 
lent should then be left to choose from 
hese selected works which interest him 
most. 

The director should help and encour- 
ge the horn student with his new pro- 
‘ct es much as time permits. Remem- 
‘ring that in many instances this will 
ie the first attempt the student has made 
) play a solo part, he will need all the 
ielp that the director can give him. 

As a possible aid to the director and 
he horn student. this article will list 
nd briefly describe two selections from 
ach of the three classes of the contest 
‘st. These works have been chosen be- 
ause the author believes them to be 
representative of the better styles in- 
luded in the list. 


(Continued on page 10) 
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OUTHWESTERN 


Music Publishers 


UNIVERSITY STATION - P.O. BOX 7760 - AUSTIN, TEXAS 


SCHOOL SONGS PUBLISHED FOR BENEFIT 
YOUR BAND, ORCHESTRA, CHORUS. 











WRITE FOR DETAILS, SAMPLES. 

















Tew! 


HOW TO BUILD A 


DANCE BAND 


y 
RALPH FLANAGAN 


A comprehensive Method to prepare musicians for dance orchestra 
participation, especially designed for school musicians who wish to 


organize a dance band 
CONTENTS: 
Syncopation Tempo and Time 
Studies (Full Band) Including Special Effects 
Three complete arrangements by Ralph Flanagan 
Pictures of the Flanagan Band 


PUBLISHED FOR 
4 Saxes - Clarinet - 6 Brass - 4 Rhythm 
Parts $1.00 Each Piano Leader $2.00 
Get Your Set of Books Today 


SOUTHERN MUSIC COMPANY 


1100 Broadway 


Tone and Time 


San Antonio 6, Texas 














J. Fischer & Bro. 


Will move to 


THEIR NEW HOME 
Glen Rock, New Jersey 
on or about April 1, 1956 


Puldications of Character 
119 West 40th Street 
New York 18, N.Y. 
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EXAS CHRISTIAN 
UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 


Professional training for 
all areas of applied mu- 
sic, theory, musicology, 
opera, and church music. 
The facilities in building 
and equipment are of 
the finest; the faculty 
has national recognition. 
For details address 
School of Fine Arts 


Texas Christian 
University 














THE SCHOOL OF 
FINE ARTS 


Southwestern 
University 


Member of the 
National Association of Schools of 
Music 


HENRY E. MEYER, DEAN 
GEORGETOWN, TEXAS 








Musical Arts 
Conservatory 


Gladys M. Glenn 
M. Mus., M.A., Mus.D., President 


1710 Tyler Amarillo, Texas 


MUSIC — DANCING 
SPEECH 


Faculty of 24 Graduate 
Specialists 
28 rooms for studios, offices and library. 
2 Recital Halls 
B.Mus., and B.F.A. Degree 


Member Texas Ass’n Music Schools 
Texas Education Agency 
Approved for GI training 


Catalog sent on request 


Guest artist pianists 1956 
LEO PODOLSKY, Feb. 18 & 19 


PURVES-SMITH, 3 weeks 
beginning July 16th 
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Developing Interest .. . 


(Continued from page 9) 


Concerto, Opus Eleven, Richard 
Strauss. Under class one, this work is 
listed as Opus Two, instead of Opus 
Eleven, through a typographical error. 
This Concerto is difficult technically, 
but for a student who has endurance, 
flexibility, and range the composition 
is ideal. Any two movements may be 
played from the Concerto, and it would 
be better to play either the first two 
movements, or the second and third. 


Concerto Number Four, Mozart. List- 
ed in class one, this concerto demands 
fine technique, good tone quality, and 
mature musicianship. Tihis concerto is 
similar in form and style to other Mo- 
zart horn concertos. A fairly simple 
cadenza should be used when the first 
movement is played because an extreme- 
ly difficult one can often present many 
problems in performance, for the horn 
player. 


Any two of the three movements may 
be played, but again they should be con- 
trasting movements; the first and sec- 
ond, or the second and third. 


In class two an interesting composi- 
tion is the Cavatina by Vladimer Baka- 
leinikoff. This short work uses a mo- 
tive which repeats many times but with 
a different interval skip each time. 
The piece would be easy to learn and 
easy to hear for the player, but to do the 
intervals well the student must have 
good breath control and an embouchure 
that is capable of skipping about easily 
and quickly. 


Also under class two is listed Ro- 
mance by Alexander by Scriabine. This 
number is based on a short thematic mo- 
tive which is song-like in character. The 
dynamics and phrase markings which 
have been indicated should be followed 
carefully by the student. 


In class three another work by Vlad- 
imer Bakaleinikoff, the Canzona is a 
simple A B A song form and has a lyric 
melodic line with few large interval 
skips. The student who is not too ad- 
vanced would do well to choose a num- 
ber such as this for the contest. With 
a few additional dynamic markings in 
the music the student should enjoy 
learning this Canzona. 


The Golden Melodies Collection for 
French Horn is a good source for class 
three material. There are three good 
compositions from the collection that 
are on the contest list. All three are 
songs by Franz Schubert and are ex- 
cellently arranged by Charles \. Boyd. 


Since these pieces are short they are not 
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too taxing on the endurance of the yo n 
horn player and are considered e> ¢ 
lent. 


If the directors will help horn tu. 
dents to select and learn their cor est 
solos, the extra time spent with t em 
now will pay off in the future wi 
better horn section for their bands. 


Jerry Ball, Instructor of 
French Horn, The Universi 
of Texas. First Horn, The 
Austin Symphony Society. 





Karankawa Is Unique 
Summer Music Program 


7 


Among the summer music progr: 
in Texas, there is one which combi 
the advantages of an outdoor recreation- 
al program with unique musical activi- 
ties. It is Kamp Karankawa in the Hill 
Country near Kerrville. Now in its 
seventh year under the direction o 
Franklin Washburn, former Houston 
music educator and Houston Symphony 
violinist, its program is pointed to re- 
inforcing and complementing the winter 
work of both school and private music 
educators. The music approach depends 
on the interest and needs of the indivi- 
dual student. 


Lp 


A high staff ratio of music educators 
and activity counselors, under personal 
supervision of Mr. and Mrs. Franklin 
Washburn, assures the most careful su- 
pervision. Descriptive literature _ is 
available by addressing Kamp Karan- 
kawa, Center Point, Texas. 





HERE AND THERE 
PHILLIP J. LANG IS NOW DIREC- 


tor of Standard and Education Music 
with Edwin H. Morris & Company, Inc.. 
of New York. 


JACK H. FELTS, FORMERLY) 
band and choir director of the Driscoll 
Schools at Driscoll, Texas. is now Assis- 
tant Band Director at Baylor University. 


Waco. 


GOWN S 


*Pulpit and Choir: 
lal elelel slate Meielg 
RELIGIOUS SUPPLIES 


Church Furniture - Stoles 
HEmbroideries - Vestments 
+ Communion 


National sre, ' 
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By CHARLES F. WOOTTON 
Associate Professor of Music 


Howard Payne College 


It seems to be a normal and natural 
clination for a pianist to perform the 
st difficult piece in his repertory 
ien he plays in public. Often enough 
is most difficult piece is not the most 
autiful nor the most appropriate for 

e occasion. Still more often this most 
ifficult piece is the most badly played 

lection on the pianist’s list. 

Why should this be? Do we play in 
public to show off our accomplishment 

to share a moment of beauty with our 
listeners? The answer, I am afraid, is 
bvious. Many of us as teachers have 
contributed to the building up of a situ- 
ition where beauty of tone, phrasing, 
and mood are all sacrificed to sensa- 
tionalism. Somehow, loud and fast 
playing has become the goal of many. 

Perhaps parents are to blame, being 
desirous of seeing their children per- 
form as effectively as possible. How- 
ever, we teachers must accept a large 
portion of the blame. After all, parents 
uren’t supposed to be equipped with the 
musical criteria with which teachers are 
loaded. If our pupils don’t play beau- 
tifully, (provided they have worked 
conscientiously) in the final analysis it 
is the fault of the teacher. Surely we 
should develop a more sensitive con- 
science in this matter. 

To be interesting to parents, pupils’ 
recital pieces need not be so difficult 
that they are not played well. A simple 
piece, played in good rhythm with good 
singing tone will make a better impres- 
sion than a noisy piece played jerkily. 
with rough tone, and lots of mistakes. 


COMPLETE 
STOCKS 

OF ALL 
PUBLISHERS 





tantists Page... 


Quite often the student wants to play 
the more difficuit piece in order to show 
off, or perhaps in order to hide his lack 
of real musicianly feeling demanded by 
a simplar piece. Here is the teacher's 
opportunity to educate, inspire, and to 
inculcate ideals of tone, rhythm, and ex- 
pression. 


In a difficult piece the pupil is too 
absorbed in “getting through the piece” 
to pay much attention to making it 
sound like music. In something easier 
the player can devote his attention to 
producing a singing tone, effective and 
meaningful dynamics, phrasing, and the 
creation of a general effect of beauty. 


We amateurs might take our cue from 
the concert pianists. They don’t play 
pieces which are too hard for them nor 
those for which they have no spiritual 
affinity. Usually the concert artist pol- 
ishes up one recital program and gives 
it over the entire nation, the same pro- 
gram in every city. This enables him to 
play his selections perfectly. Even such 
artists as Brailowsky and Horowitz do 
this. On a smaller scale students can 
profitably do the same. It is better for 
one’s reputation (and also for his ego) 
to play an easy piece well than to play a 
difficult piece badly. 

Here is a suggestion for an all-Chopin 
program of sufficient difficulty to be in- 
teresting and challenging, yet not of such 
technical requiremtnts as to be discour- 
aging. There is here a certain progres- 
sion in difficulty so that the latter num- 
bers could be omitted if desired. The 
pieces could all be played by one person, 
or each one could be played by a differ- 
ent pupil: Prelude in A Major, Prelude 
in C Minor, Mazurka in G sharp Minor, 


Mazurka in B-flat, Minute Waltz in D 
flat, the posthumous Waltz in E Minor, 
Nocturne in E-flat (or the one in F- 
sharp). and ending with the Military 
Polonaise in A Major. 


Of course such program can be 
endlessly varied depending on what 
pieces your pupils have studied. The 
main idea is that each piece be well with- 
in the powers of the pupil who plays it 
so he can play it beautifully. 


An easy all-Beethoven program, con- 
sisting of perhaps the Minuet in G, Fur 
Elise, together with movements from the 
easy Sonatinas and the more difficult 
two sonatas in Opus 49, could be arrang- 
ed. The works ol other composers could 
be so arranged, or a program of easy, 
but artistic, pieces by various composers. 
Let us remember always to play beauti- 
fully, no matter how easy the music. It 
is said that Anton Rubenstein could play 
the C scale with such beauty of tone that 
it seemed like a completely satisfying 
musical experience. Something akin to 
this should be our aim as we teachers 
strive to lead our students forward to 
richer realms in the domain of music. 





West Texas Music Festival 


The second annual West Texas Music 
Festival will be held in Snyder, Texas, 
on March 3, 1956. Clinicians for the 
Festival are: Clarence Sawhill (Band). 
U.C.L.A.; Olaf Christiansen (Choir), St. 
Olaf College; Paul Yoder (Band), Chi- 
cago, Ill.; Jerry Newman (Band), West 

Rhea 
McKis- 


University. 


Texas St. College; Raymond 
(Choir). Corpus Christi; R. EK. 


kv (Band). Midwestern 


BAND AND CHORUS MUSIC 
METHODS AND COLLECTIONS 


SHEET MUSIC FOR ALL INSTRUMENTS 
AND VOICE 


Approval Service if desired 


H&H MUSIC CO., 1717 Main, Houston, Texas 


MARCH, 1956 





SOUTHWESTERN MUSICIAN — TEXAS MUSIC EDUCATOR 





Page il 





BRITTEN: 


Microgroove Music 


By GEORGE ANSON 


Texas Wesleyan College 


Fort Worth 


BLOCH: “The Voice in the Wilderness” ; 


and 
“Schelomo”. 


Zara Nelsova., ‘cellist. with the Lon- 


don Philharmonic 
ducted by Ernest Ansermet. 


LONDON LL 1232. 
“Winter Words”; 


and 


“Seven Sonnets of Michelangelo”. 


Orchestra con- 


DEBUSSY: Etudes. Complete. 
Walter Gieseking, piano. 


ANGEL 35250. 


GEMINIANI: — Six 
Opus 6. 
The English 


conducted by 


HAYDN: “The 


German. 


Two discs. 


Peter Pears, tenor, with Benjamin 
sritten at the piano. 


LONDON LL 1204. 


Baroque 
Hermann Scherchen. 
WESTMINSTER WN 


Creation”. 


Soloists with Chorus and Orchestra 
of the Vienna State Opera conduct- 
ed by Mogens Woeldike. 
VANGUARD 471 
MOZART: “The Marriage of Figaro”. 
Soloists with the Vienna Philhar- 
monic Orchestra and Chorus of the 


Concerti Grossi, 


Vienna State Opera conducted 

Erich Kleiber. 

Four discs. 
ROGERS: Music of Richard Roger- 

The New York Philharmonic § 

phony 

Richard Rogers. 


LONDON XLLA 


Orchestra conducted 


COLUMBIA CL 810. 


Orchestra 


18002. 


Sung in 


THE THEORY OF GREEK CLAS: 
AL 
Fritz A. Kuttner and J. Murrav | 


bour with Robert Conant. har 


MUSIC. 


chord. 
MUSURGIA RECORDS Tix 
Series A, No. 1. 

WAGNER: “Die Walkuere”. Comp! 


172. 


Soloists with the Vienna Phill 
monic Orchestra conducted by ¥ 
helm Furtwaengler. 


Five discs. RCA VICTOR LH" 





LS 


\ 








TEXAS ASSOCIATION OF 


Senior Colleges 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Department of Music 
Austin College 
Sherman, Texas 
Francis H. Mitchell, 
Department of Music 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean 
School of Music and Fine Arts 


University of Corpus Christi 
Corpus Christi, Texas 
William C. Martin, M.M., 
Chairman Music Dept. 


East Texas Baptist College 
Marshall, Texas 

George S. Thompson, 

Acting Chm., Division of Fine Arts 
East Texas State Teachers College 
Commerce, Texas 

James Richards, Ph.D. 

Chairman, Department of Music 
Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M.M. 

Dean, Department of Music 
Howard Payne College 
Brownwood, Texas 

H. Grady Harlan, Ph.D., Mus.D. 
Chairman, Division of Fine Arts 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M., M.M. 
Chairman, Department of Music 


Lamar State College 
Beaumont, Texas 

George Parks 

Chairman, Department of Music 


Chairman 


Mary Hardin Baylor College 
Belton, Texas 

Donald I. Sonnedecker, Ph.D. 
Director, Department of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph.D. 
Chairman, Division of Fine Arts 


Midwestern University 

Wichita Falls, Texas 

Erno Daniel, Mus.D. 

Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

W. H. Hodgson, B.M., Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucie Marie, B.M., M.M. 
Director, Department of Music 


Sacred Heart Dominican College 

Houston, Texas 

A. E. Hall, M.M., Director 

Department of Music 

Sam Houston State College 

Huntsville, Texas 

C. R. Hackney, Mus.D., B.M., M.A. 

Chairman, Department of Music 

Southern College of Fine Arts 

Houston, Texas 

Homer F Springfield, B.S., M.M. 

Mus.D., President 

Southern Methodist University 

Dallas, Texas 

Orville J. Borchers, B.M., M.A., 
Ph.D., Dean, School of Music 


Southwest Texas State College 
San Marcos Texas 

Mary G. Buchanan, Acting Head 
Dept. of Music 

Southwestern University 
Georgetown, Texas 

Henry E. Meyer, B.M., M.A. 
Mus.D., Dean, School of Fine Arts 


Stephen F. Austin State College 
Nacogdoches, Texas 

Frederick Baumgartner, M.M. 
Head, Department of Music 

Sul Ross State College 

Alpine, Texas 

Glen Francis Davis, B.S., M.A. 
Chairman, Department of Music 
Texas Christian University 

Fort Worth, Texas 

T. Smith McCorkle, B.M., Ph.D. 
Dean, School of Fine Arts 

Texas College of Arts & 
Industries, Kingsville, Texas 
Preston Stedman, Ph. D. 
Chairman, Dept. of Fine Arts 
Texas Lutheran College 

Seguin, Texas 

Rolf Espeseth, M.M., Chairman 
Division of Music 

Texas State College for Women 
Denton, Texas 

J. W. Eberly, Ph.D., Head 
Department of Music 


Texas Technological College 
Lubbock, Texas 

Raymond Elliott 

Acting Head, Dept. of Music 





MUSI 


Texas Wesleyan College 

Fort Worth, Texas 

Donald W. Bellah, M.M. 
Director, Department of Music 


Trinity University 

San Antonio, Texas 
John Seagle 

Director, Dept. of Music 


University of Texas 

Austin, Texas 

E. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


University of Houston 

Merrills Lewis, Ph.D. 
Chairman, Department of Music 
Houston, Texas 


Wayland Baptist College 

William E. Steward, 

Chairman, Department of Music 
Plainview Texas 


West Texas State College 
Canyon, Texas 

M. J. Newman, M. A. 

Chairman, Department of Music 


Southwestern Baptist Theological 
Seminary 

Fort Worth, Texas 

J. Campbell Wray, B.M., M.A., 
Mus.D. 

Dean, School of Music 


Junior Colleges 


Amarillo College 
Amarillo, Texas 

Lloyd Patten, B.M., M.A. 
Head, Dept. of Music 


Arlington State College 

Arlington, Texas 

Earl D. Irons, Mus. D. 

Chairman, Division of Fine Arts 


Blinn Junior College 

Brehnam, Texas 

Mrs. J. C. Lauderdale, M.M. 
Chairman, Department of Music 


Cisco Junior College 

Cisco, Texas 

Jack Chambliss, B.A. 
Chairman, Department of Music 





OFFICERS 


Dr. Orville J. Borchers, President 


Donald W. Morton, Secretary 


Dr. J. W. Eberly, Vice-President 
Dr. E. W. Doty, Past-President 
Directors 


Dr. H. Grady Harlan 


Dr. Richard C. von Ende 


M. J. Newman 


C SCHOOLS 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman, School of Music 
Kilgore Junior College 

Kilgore, Texas 

Samuel M. Jones, Jr. 
Chairman, Department of Music 
Odessa College 

Odessa, Texas 

Paul Peck 

Chairman, Department of Music 
Paris Junior College 

Paris, Texas 

Thomas L. Noblitt 

Chairman, Dept. of Music 
Ranger Junior College 

Ranger, Texas 

Fred Baumgardner, B.M. 

Head, Department of Music 

San Angelo College 

San Angelo, Texas 

J. D. Davis, M.Ed. 

Acting Chairman, Dept. of Music 


San Antonio College 

San Antonio, Texas 

Marjorie Walthall, Ph.D. 
Chairman, Department of Music 


Tarleton State College 
Stephenville, Texas 

Donald W. Morton, M.M., Mus. D. 
sr Division of Music and Fine 


Temple Junior College 

Temple, Texas 

Irene Havecost, M.A. 

Chairman, Department of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirschbaum, M.M. 
Head, Dept. of Music 


Wharton County College 
Wharton, Texas 

John R. Hunter 
Chairman, Dept. of Music 


Conservatories 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M. Mus., M.A. 
Mus. D., President 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeanette Tillett, President 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, President 


Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, Pres. 
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by NOAH A. KNEPPER 
Woodwind Professor, Baylor Univ. 


Edited by Keith McCarty 


faulty intonation of the bassoon is a 
nplex problem, one to be best solved 
a “professional” bassoonist. The 
iants in the problem include (from 
blowing end), the player, the reed, 
the bocal, and finally the bassoon itself. 
y one of these, or any combination 
o| these, can be at fault. There are 
many solutions, the best being to have 
the bassoonist play for a fine bassoonist 
and have him check the four elements 
and recommend steps for improvement. 
(his is not very often possible so let 
us look at the problem closely. Begin- 
ning with the player, breath support 
must be steady and full at all times to 
maintain steady and constant vibration 
of the reed on all notes. The embou- 
chure must be in complete control of 
the reed, ready to add more pressure 
or reduce pressure on the blades to help 
intonation. A fine explanation and 
pictures of the embouchure are to be 
found in “Teaching Techniques of the 
Woodwinds” by H. G. Palmer, publish- 
ed by Belwin at $2.00. Essentially the 
embouchure is formed by slightly cov- 
ering the upper and lower teeth with the 
iips and placing the upper lip far onto 
the upper blade almost to the wire, with 
the lower back about %4 to % inch, 
forming an overbite. Keep chin down 
and corners of mouth puckered forward 
to prevent air leaking. Pressure is 
applied with lower lip. 

The reed must be soft enough to vi- 
brate freely in all registers without un- 
due pressure or excess relaxation. A 
good reed will just barely get “e” and 
“d” in the staff up to pitch. Most com- 
mercial reeds are too “heavy” or thick 
near the first wire causing the low reg- 
ister to be sharp. Width of the reed af- 
fects general pitch: the wider the reed 
the lower the pitch and the reverse. It 
l 


~~ - =o 


possible to file the sides of a wide 
‘ed to raise pitch, but it will also make 
ine reed stiffer necessitating another ad- 
istment. It may be necessary to ream 
ut the reed to make it fit the bocal 
‘arther, using a regular reamer or care- 
ully using a rat-tail file. Generally 
peaking, a wide throat (at the wires) 
vill give a more stable reed in pitch, 
lso less flexible in adjusting pitch. 
teeds that play sharp are usually too 
tiff, too narrow, or too short. 

The bocal is a very personal and 
ouchy part of the equipment. No two 
bocals are alike and while using a yood 
reed, several makes of bocals should be 
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Bassoon Intonation Problems... 


tried. Where one bocal will blow free- 
ly, it may be the long one and the pitch 
will be too low, while the one in tune 
may blow hard. It is possible for a 
bocal to cause only a few notes to be 
out of tune. Try fine bocals, don’t use 
cheap ones. Good bocals cost around 
$20. The bocal should be pushed all 
the way in. Little can be done about 
tuning to flat pianos, other than using 
a longer bocal. 


The bassoon itself is rarely made in 
tune. due to its manner of construction. 
Even our finest bassoons are taken to 
competent repairmen for tuning after 
purchase. This is a tedious and expen- 
ive operation but good men can do 
wonders in tuning. Unseasoned wood 
or even dirt in the tone holes can cause 
pitch variations. There are numerous 
alternate fingering possibilities, too 
many to suggest here. I refer vou to 
the Palmer book mentioned above for 


most of the possibilities. 


By all means make intonation tests 


with assistance of a stroboscope and be 
sure, for quality and not pitch are often 
at fault. Bassoons are notoriously de- 
fective as to pitch so don’t be surprised 
at the results. Get the best possible 
equipment and save, for the more “eco- 
nomical” the instrument the more prob- 
lems you will find in playing and main- 
taining. Unfortunately, bassoons of 
“school model” calibre do not match in 
quality our clarinets, saxophones, and 
brasses of the school model lines. 





THE FIFTH ANNUAL SOUTH- 


western Symposium of Contemporary 
American Music introducing new works 
by Western Hemisphere composers will 
be held April 8-15 at the University of 
Texas. This year’s Symposium will spe- 
cialize in performance of music for sym- 
phony orchestra, symphonic band, and 
chorus. Guy Fraser Harrison, Oklahoma 
City Symphony Conductor, is guest con- 
ductor. R. Bernard Fitzgerald will be 
conductor of the Symphonic Band and 
Lee Fiser will direct the Chorus. 








Piano Ensemble. 


MARY HARDIN - BAYLOR COLLEGE 


FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 


Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 


For Further Information, Address Dr. Arthur Tyson, President, Belton, Texas 
DONALD SONNEDECKER, Ph.D., Director 


Lessons available 








UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and 
Orchestra and Band Instruments 
Degrees: B.M., B. Mus. Ed., M.M. 
Distinguished Faculty Includes Members of the Houston Symphony 


For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blvd., Houston, Texas 








SILVO SCIONTI 


SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 


PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 


FOR DETAILS WRITE THE REGISTRAR 
HOUSTON, TEXAS 


ARTHUR E. HALL 














TEXAS WESLEYAN COLLEGE 
Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH. B.M. M.M., 
Chairman Division of Fine Arts 








SOUTHWESTERN MUSICIAN — TEXAS MUSIC EDUCATOR 


Pase 13 











BAND DIRECTORS 
ATTENTION 


Having any reed trouble? 
OBOE REED Guaranteed to Play — 
also Good Loree OBOES For Sale. 


ALFRED A. VILLANI 


3828 Brandt 
Houston, Texas 


Formerly with Houston Symphony 














texas’ MUSICamp 
KARANKAWA 


produces INTEREST 
through OUTLET & IN- 
SPIRATION in summer 
MUSIC & CAMPING 


program. AII stages, 
Ages 7-18 
Band, Orchestra. Piano, Chor- 
us, Ensembles, plus Outdoor 
Activities, Baton Twirling. 
Noted Faculty, Counselors. 
CAMP FOR LEASE in AUGUST 


For Free Booklet Write 
Franklin Washburn 
Center Point, Texas 
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‘SStanbary. 
OF COURSE! 


..+ because more and more schools 
are discovering that Stanbury uni- 
forms combine brilliant style and 
smooth-but-easy fit with the longer 
service advantages of the Year-to- 
Year Fitting Plan, which makes it 
easy to KEEP an ever-changing 
band well dressed. 


Li,” majorette 


No charge for special 
designing services . . 
ask for free estimate! 
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Gook Keutews... 


"By H. GRADY HARLAN 


CHORAL ARRANGING, Harry Robert 
Wilson, Robbins Music Corp., N. Y., 
1955, 123 pg., $3.00. 


Harry Robert Wilson, during a period 
of years, has become nationally impor- 
tant in the field of Choral Music. First, 
he has been a leader in formulating cur- 
ricula in the field, both undergraduate 
and graduate. Second, he has made him- 
self a master at Choral Arranging by 
the degree of wide acceptance his own 
publications has received. He was 
moreover co-author of a very successful 
book on Choral Conducting. A new 
book is therefore justified, and greatly 
needed. 

Chapter III entitled “Basic Technical 
Considerations,” an example, is divided 
into eleven problems which confront 
the choral director in his search for pro- 
ram materials as often as he constructs 
a program, which always must give con- 
sideration to the quality, range and 
training possessed by the particular per- 
sonnel involved. These divisions are: 
How to begin; Introduction of preludes; 
Distribution of parts; Doubling of 
parts; Chord connection; Shifting of 


the melody; Crossing of parts; Use of 
rests; Closing of cadences; Clarity of 


words; and Codas. All chapters are 
equally pertinent to the problem of ar- 
ranging. 


VERDI, THE MAN AND HIS MUSIC, 

Carlo Gatti, G. P. Putnam’s Sons, 

N. Y., 1955, 371 pg., $5.75. 

Louis Biancolli, Critic on N Y World- 
Telegram & Sun, writes of the book as 
follows: “This is by all odds the best 
book now available in English on Ver- 
di. It is thoroughly and carefully docu- 
mented, warm, and eminently readable. 
And as Gatti captured all of Verdi's 
warmth, so this translation captures 
Gatti’s. It is a fine blend of biography 
and analysis; neither intrudes on the 
other. but lives by and through the other 

. It is more than the life of a com- 
pose r; it is a moving chronicle of love 
and loyalty and friendship and a testi- 
monial of uncompromising dedication 
to a high ideal of art and work. It 
must go into every ... library. I love 
Verdi more for having read this book. 
and his music has taken on a more in- 
timate appeal and richer solace because 
of it”. 

This reviewer observes: 1. Verdi pos- 
sessed the desire for knowledge and the 
capacity to work to obtain knowledge: 
2. His creative genius. as the world 
holds, was the result of the before-stated 
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factors; 3. He possessed a musical jy jg. 
ment that could envision successfu! re. 
sults; 4. He was an exacting busi ess 
man, astute as were the publishers nd 
conductors who pushed him; 5. He as 
not a lazy man; 6. He was not a cor: pt 
man; 7. He was a man of dignity ad 
reserve sufficient to make him sou; 1t- 
after by important people; 8. He as 
a man of convictions and high princi) es 
and could not be swayed by public o; in- 
ion; 9. He was loyal to friends and f: m- 
ily and he never was able to overcome 
the personal loss of his beloved \ ife 
and children of his youth; and 10. lis 
acquisition of properties was as proli/i 
as his productiveness in Music. 

Biography is always interesting w!ien 
well composed. Biography makes | 
tory. good and bad, when it treats of 
strong leaders. Gatti has given to the 
world a documented story of Verdi. | 
have never read a more intriguing story. 
I recommend it as a “Must” for all Li- 
braries. and for all Musicians who wish 
to be well-informed. 





OCW Telecasts Begun 


The third annual series of the Okla- 
homa College for Women telecasts be- 
gan February 18 under the title “OCW 
Miniatures” over WKY Channel 4, Okla- 
homa City, Oklahoma. 

Jacques Abram, concert pianist and 
artist in residence at OCW will be pre- 
sented on this series March 24, in a 
program of the world’s great piano lit- 
erature. 

Norman Paulu, Concertmeister of the 
Uklahoma City Symphony Orchestra 
will be associated with OCW as visiting 
artist and will conduct a series of work 
shops and chamber music programs. His 


appointment became effective January 
30. 





Speedily 
@ Take down 
Instantly 

@ Store 


Compactly 
@ Shaper-Cut 
Rounded 
Edges 
@ All-bolted 


Construction 
RISERS 


for any size band, orchestra, or chorus. 
Send for Free Layout, Catalog and prices. 


WENGER Music Equipment Co. 

















41 Wenger Bidg. Owatonna, Minn. 
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RRANGING 


. . For Band, Orchestra, Choir 


L. W. CHIDESTER, Editor 
Del Mar College, Corpus Christi 


By JEAN BACK 
Part Il 


lave the means and possibilities of 
the concert band really been exploited 
to the full? Is the solution, nearest to 

r ideal, really to have it as “woody” 

possible and use 
the brasses only to 
insert some too dis- 
creet colors, allow- 
ing them only occa- 
sional lightning and 
thunder? 

The brasses cer- 
tainly are capable 
of greater song-like 
expression, includ- 
ing vibrato, than the 





CHIDESTER 
clarinets which form the largest part of 


the woodwind section. Brasses are 
- ot 
more capable of realizing the “voices 
(even human voices) and are able to 
get nearer to the timbre of sweet-float- 
ing sounds than the clarinets. The 
latter are superior to brasses and strings 
only in running-passage brilliancy. 


Consider the following comparison as 
an example. In Europe there are hun- 
dreds of medium and small opera house 
orchestras, mostly municipal. Rarely 
are these orchestras over 50 strong. 
Usually there are from 25 to 30 string 
instruments and 17 to 22 winds, accord- 
ing to the requirements of the score. 
The desired balance between strings, 
woods, and brasses is easily obtainable. 
When the whole wind sections are called 
upon for climaxes the orchestra trans- 
forms itself into a band amplified with 
strings. Most of the time the effect 
is better and more imposing than that 
of an orchestra in theoretically better 
balance by a larger string body. 


Instead of considering the concert 
band as a woodwind group with addi- 
yal brass, certainly more varied, in- 
‘resting, and even satisfactory results 
in be obtained if this plan is used only 
s contrast to those times when the en- 
emble will be a full brass band, with 
r without woodwind amplification. 
irass band does not at all mean blare 
ut the use of all means and all chadings. 


The aim of many band directors to 
iave the strongest and fullest possible 
voodwind group and onlv a delicate 
irass section is understandable for the 
erformance of transcriptions. But to 
(Continued on page 16) 
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ORCHESTRA UNIFORMS 


FOR BOYS AND GIRLS © FROM PLAIN TO THE FANCIEST 
ALL WOOLS ¢ TROPICAL BLENDS © DAKRON, ETC. 
FORMAL WEAR FOR MEN @ CONVENTIONAL OR YOUR OWN REQUIREMENTS 


ACADEMIC CHURCH & CHOIR GOWNS MFG. CO. 
5870 HOLLYWOOD BLVD. HOLLYWOOD 28, CALIF. 














We Hew... Ws “Tope... 
Just off AWoffacac'e Press 
Introducing our NEW 


ENSEMBLE MELODY METHOD 


for stringed instruments by 
Sb. F. Stuler 


Sound in principles, based on the MELODIC approach to music, 
learning all the way. Each teaching problem is soundly and com- 
pletely presented, in an easy progressive fashion. 


On Approval Sets gladly sent! 


INSTRUMENTATION 
CELLO 
STRING BASS 


VIOLIN, First Year 

VIOLIN, Second Year 

*VIOLA, In TWO Clefs 
1.25 ea. 

TEACHER’S MANUAL ($1.50) CONDUCTOR’S GUIDE ($2.00) 


* The viola book is an innovation, with TWO CLEFS directly above 
each other. So practical for a transfer from violin to viola. 


REMEMBER -“A Tune A Day, What Fun to Play” 


This is a true slogan for this Outstanding New Method. 


Order your review copies AT ONCE, you'll be using these SOON. 


— Publishers of “Only the Best’ — 


RAYMOND A. HOFFMAN CO. PUBLISHERS 


1615 Briggs Wichita 3, Kansas 


Order direct or through your local dealer. 
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Southern Methodist 
University 
SCHOOL OF MUSIC 


Large distinguished faculty includes 
Gyorgy Sandor, internationally famous 
Artist-Teacher 


Unusual professional and teacher-training 
opportunities on undergraduate and 
graduate levels 
Address inquiries to 
Dr. Orville J. Borchers, Dean 
Dallas 5, Texas 














Whittle 





THE NAME 
TO REMEMBER 


for 


SCHOOL 
MUSIC 





BAND 
ORCHESTRA 
CHORAL 
VOCAL 
PIANO 
ORGAN 


“The Southwest's Most 
Complete Music House” 


1108 Elm, Dallas, RA-5191 
111 N. Bois d’Arc — Tyler 
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Texas Choral Directors Organize 


Texas music history was in the mak- 
ing October 25, 1955, when some twen- 
ty-five choral directors from T.M.E.A., 
Region 10, met in Dallas. The meeting 
had been called by Earl Tom Keel, Re- 
gion !0, Vocal Chairman, in collabora- 
tion with Jack Mahan, Past-President of 
T.M.E.A. Among those present were 
Dean Hodgson of N.T.S.C., Dean Bor- 
chers of S.M.U. and Dr. Lehman, rep- 


resenting Dean McCorkle of T.C.U. 


The prime purpose of the meeting was 
to devise a plan by which the choral 
music program of Texas in all of its 
phases might be advanced through the 
help of a new music reading clinic. In 
planning such an activity the T.M.E.A., 
its security and advancement were kept 
paramount. 


It was concluded that there will be an 
organization set up known as the Texas 
Choral Directors Association, whose 
purpose will be to organize and operate 
a new choral music reading clinic each 
summer whereby all choral directors 
may hear and become familiar with 
new music as it is released. The clinic 
is to be operated on a non-profit basis 
and in an impartial manner. All read- 
ing sessions will be held in a downtown 
Dallas air-conditioned hotel with all 
music dealers and publishers invited to 
exhibit and participate. 


The general atmosphere will be one 
of “vacationing with friends while 
broadening ones knowledge of reper- 
toire”, with such attractions as the Sum- 
mer State Fair Musicals, Glen Johnson’s 
Chautauqua and similar highlights of 
interest available. These and many other 
special social and educational features 
will be a committee composed of Earl 
Tom Keel, Grand Prairie, Chairman; 
Jane Robin Ellis, Arlington; Wesley 
Coffman, Sherman; Harold Lichten- 
wald, Pleasant Grove, Dallas; and Jack 
Mahan. Dallas, was appointed. This 
group is to serve until the regular offi- 
cers are elected. They were instructed 
to prepare a constitution for approval, 
launch a_charter-membership drive 
which was climaxed at the February. 
1956, T.M.E.A. Convention-Clinic, and 
to organize and operate the first TCDA 
new music clinic during the summer of 
1956. 


To insure complete and_ perpetual 
harmony with the T.M.E.A.. the active 
members of the TCDA are to be TMEA 
members first, and the activities of the 
TCDA are to be limitéd to the new mu- 


The officers of the 


sic reading clinic. 


SOUTHWESTERN MUSICIAN — TEXAS MUSIC EDUCATOR 


TCDA are to be elected by an elect ral 
college composed of the TMEA Reg 5n. 
al Vocal Chairmen as electors. | js 
intended that the electors will rec ve 
their instructions from the member: ip 
at the regular September regional m et- 
ings. They will cast their electoral \ ste 
at the annual TMEA Convention-Cl) xix 
each year. 


A keynote of unanimous enthusi: sm 
prevailed throughout this, the f rst 
meeting related to TCDA. The Comniit- 
tee is looking forward to the time wien 
it will be prepared to approach he 
choral directors of Texas with a TC! 
invitation to charter membership. The 
date for the first reading clinic is June 
24, 25, 26, 1956 Adolphus Hotel. Del- 
las, Texas. Please mark this on your 
calendar and plan to join TCDA in this 
progressive venture. 


_ 





ARRANGING 


(Continued from page 15) 


realize true arrangements, inspired by 
tone-color pictures of the original, their 
mood and expression, requires full utili- 
zation of the band’s resources, including 
real responsibilities for the brasses, and 
is certainly preferable. 

More brass in the concert band (not 
necessarily more different types of in- 
struments than used now)? Why not, 
but also give the players more varied 
tasks in the use of their instruments, 
and train them accordingly. Here es- 
pecially the good arrangement will prove 
its superiority over the routine-like 
transcription. 
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ECHHEIMER 





The most complete and 
finest selection of styles 
and all-wool Fabrics in the 
U.S.A. 

Why worry about de- 
tails, let our experts help 
plan your new Uniforms. 
We have had over 70 years 
of experience. 

Swank style, correct fit, 
prompt delivery, reasonable 
prices. 

Write for colorfully illus- 
trated Catalog, sample 
fabrics and prices. No ob- 
ligation. 


THE FECHHEIMER BROS. CO. 


America’s 





Foremost Uniform Makers 
CINCINNATI 2, OHIO 
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F20M THE 
ITOR’S DESK 


(Continued from Page 2) 


\sst. to Mgr. (TMEA) Robert H. W. 
Booth, El Paso 

ibrarian (All State) Mrs. Howard F. 
Webb, Houston 

ibrarian (TMEA) Paul F. Barbuto. 
Galveston 

\lso All-State H. S. Orchestra Section 
Staff : 
Sections and Head Clinicians: 

ist Violin, Alfio Pignotti (U of T) 

nd Violin, Russell Miller (NTSC) 

Viola, Horace B. Conway (C.C.) 

Cello, Ruth Krieer (TCU) 

Woodwin, Joseph Blankenship (U of 

lr) & Oakley Pittman (SMU) 

Bass, Mary Bresler (S. A. & U. of T.) 

Brass, Joseph L. Bellamah (Sul Ross) 
& Clifton Williams (TU) 

Percussion, Fred Hoey (San Antonio) 


C. Bruno & Sons for Orchestra folders 

Heinrich Roth, President of Scherl & 
Roth, Cleveland for violin workshop 
and emergency repairs for orches- 
tra members. 

Ligon, Smith, Sales Manager, Baker 
Hotel. 


PERFORMERS 

The University of Texas String Quar- 

tet for its Musical Interlude 

Paul Vellucci and Dr. Orville J. Borch- 
er (SMU) for the one act Opera 

The University of Houston Trio for its 
program at the Orchestra-College 
Hivision Luncheon. 

The Texas Western College String 
Quartet (El Paso) for playing at 
the ASTA meeting. 

The Band Division extends thanks to: 

James R. Murphy, State Band Chair- 


man 

Clinicians: Concert Band, Clarence 
Sawhill, Univ. of Calif. 
Reading Band: James 
Univ. of Okla. City 

Band Organizers: Concert Band, Joe 
Frank, Harlingen, Texas 


Neilson, 


Reading Band, Victor Williams, 
Austin, Texas 
Southern Music Co., San Antonio, 


Texas; Mr. John Bell, Manager 

To all who worked with the Try-Out 
Auditions. 

To Professor Arthur Sahn Best for the 
Woodwind Clinic, sponsored by 
Carl Fisher Musical Instrument Co., 
Inc. 

Baylor University Clarinet Choir, Mr. 
Noah Knepper, Conductor 

Baylor University Brass Choir, Mr. 
Bernard Smith, Conductor 

Mr. Don Jacoby, ABC Trumpet Artist 
and the LeBlanc Corp. for the cor- 
net and Trumpet Clinic 

S. M. U. Opera Workshop, Commun- 
ity Opera Guild and the University 
Opera orchestra. 

North Texas State College Brass Choir 
and \vir. Leon Brown, Conductor 
University ot Texas Symphonic Band, 

Bernard Fitzgerald, Conductor. 


We wish to express appreciation to all 
Exhibitors for their contribution to our 
meetings, in displaying that which is 
best in materials and equipment for 
Music Educators as well as for the finan- 
cil support which they lend to our con- 
vention. 


We wish to pay tribute to Dr. T. Smith 
VicCorkle who died of a heart attack at 
his home on December Ist, 1955, in Ft. 
Worth, Texas. Dr. McCorkle served as 
Vice President and Chairman of the Col- 
lege Division and held many other posi- 
tions of importance in the realm of 
music. 


We wish to make note of the retire- 
ment of Lena Milam who has contributed 
so much of her personal life to Music 
Education in the Texas Public Schools. 

Each division, (Band, Orchestra, Vo- 
cal and Elementary), is indebted to 
many for its orgnization and functioning 
at the State Convention. To all in the 
District, Regional, and at the State Con- 
vention which make each Convention 
and Division operate and run smoothly, 
we all take pride in saying THANK 
YOU. 


A complete list would be hard to com- 
pile, but to each staff, conductor, chari- 
man, organizer, and managers, assistants 
and librarians, 
best year. 


you have made this our 


Respectfully submitted, 
ROBERT L. RENFROE, 


Chairman Resolutions Committee 


HERE AND THERE 
THE LAMAR TECH COLLEGE 


Band of Beaumont will make a tour to 
include Mexico City sometime in March, 
it has been announced recently. 


JULIUS HEGYI, FORMER CON- 
cert master of the San Antonio Sym- 
phony Orchestra, is now Director of the 
Chattanooga, Tennessee, Symphony Or- 
chestra. 


DR. JAN POPPER, OF THE UNI- 
versity of California has instigated a 
series of sixteen half hour TV programs 
called “Spotlight on Opera”. The series 
is being distributed by the Educational 
Television & Radio Center of Ann Arbor, 
Mich. These films may be obtained for 
non-television use such as in the class- 
room ,or small group meetings. The ad- 
dress is 1610 Washtenaw Avenue, Ann 
Arbor, Mich. This program is supported 
by the Ford Foundation. 
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MUSIC CAREERS 
Piano — Voice — Instrumental 
Public School Music — Church Music 
Opera — Radio — Television 
Bachelor and Master Degrees 


ST. LOUIS INSTITUTE of MUSIC 4 


John Philip Blake, Jr., President 





7803 Bonhomme Avenue—St. Louis 5, Mo. 


A non-profit educational institution of higher learning. 
Approved for non-immigrant foreign students and for ali veterans. 
Institutional Member National Association of Schools of Music. 
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HERE AND THERE 

Southern Methodist University Sc! 50] 
of Music takes pleasure in announ: ng 
the appointment of Mack Harrell, is 
tinguished concert artist and teacher nd 
star baritone of the Metropolitan O; »ra 
Company as Artist-Teacher in Resid: ice 
beginning with the fall semester in ‘ =p. 
tember, of this year. 

* * * 

AUDITIONS FOR THE NATIO® AL 
Grassroots Opera Company will be ! +|d 
in New Orleans the week of April |9. 
Applications should be directed to }\ rs. 
Edward B. Ludwig, chairman of ai di- 
tions, 570 Woodvine, Metairre Ric ze. 
La. Audition winners will receive | ive 
months training in opera. 

* * 

ALFRED REED, WELL-KNOWN 
composer, arranger, and lecturer, wil 
guest conductor with the Texas Tr ch 
Band, Sunday, May 6. This concert ¥. 'l] 
be part of the annual “Symposium of 
Contemporary Music” being held at 
that time. About half of the program 
will be devoted to Mr. Reed’s original 
compositions. 


NOTICE! 


Do you have any good ideas that 
you would like to share with your 
co-workers in Texas, the South- 
west and all over the Nation? 

Our Editorial board (see names 
on page 1) are more than anxious 
to help the Editors, the readers and 
the supporters of this magazine to 
make it even more worthwhile. On 
our Board are three lexas Music 
Educators Association members of 
the highest caliber and three Texas 
Music Teachers Association repre- 
sentatives of great ability, all dedi- 
cated to making this magazine one 
of the finest in the country. 

Do you have any particularly 
fertile ideas that have helped you 
to success as a private teacher; a 
director of a fine school band 
(high school or college) ; a success- 
ful orchestra program; an out- 
standing choral program; a neu 
approach to the encouraging of 
grade school youngsters to become 
interested in the fine art of music? 
Leave out the generalities that are 
found in so many of the so-called 
“educational” music artilces, get 
down to brass tacks, and send your 
success formula to Dr. Archie N. 
Jones, Chairman of the Editorial 
Board, Dept. of Music, Univ. of 
Texas, Austin. He will send it to 
the proper member of the board 
for expert editing. Do it now! 
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Allison, President, Box 1113, Austin, Texas 


‘oar Southwestern: These are the 
: of last minute efforts to impress 
adjudicator who is coming soon. The 
inder-President of the Guild, Irl 
son, has given the best possible ad- 


vi ec in many issues of his own publica- 
tion. “Guild Notes”. For instance, he 

wed in a recent issue how “slow pu- 
pis can become ten-piece students in- 


stead of one or two.” 


MAY L. ETTS, the attractive and 
much-loved adjudicator, as well as a 
charter member of the New York Chap- 
ter who has had scores of her own pu- 
pils with “superiors”, was asked what 
advice she would give to a teacher put- 
ting pupils in Guild Tournaments for the 
first time. ‘Such a teacher should study 
the Guild Syllabus-—we all should, but a 
new teacher especially. The ‘Irreduc- 
ible Minimum Test’ (“IMMT’) cannot be 
too carefully stressed. It calls for scales 
and cadences in the keys the pupils’ 
pieces are in, not just any scales. It is 


important to follow the IMMT exactly, 


and it will yield results. Another im- 
If, in his first 


tournament, the pupil is put in a grade 


portant point is grading. 


NATIONAL GUILD OF PIANO TEACHERS 


Grace White, Editor, 520 Fifth Ave., New York 


lower than he can enter, no harm is 
done, but is he is graded too high, the 
material gets too difficult by another 
year. Easier pieces beautifully done 
yie'd better results than difficult ones 
not as well played. Reading the Sylla- 
bus is the most important point work 
with it in your hand.” 


How true, Miss Etts. Every judge 
will agree. The pupils graded too high, 
irving to do things that are too difficult. 
are borderline, sometimes pitiful. There 
is no harm in letting Genevieve wade 
through the Pathetique a few times in 
her early teens, if for no other reason 
than to find out how hard it is, and to 
appreciate it when a concert artist plays 
it, but to attempt it for an audition— 
spare her! 


NORVELLE BRYAN, _ prominent 
North Carolina piano teacher, was asked 
the same question: ‘If a friend of yours 
were going to enter pupils in Guild Audi- 
tions for the first time, what would you 
say are the important things to look 
after?” 

“My advice would be: Read the Syl- 
labus once each day until you feel sure 


you understand fully how to organize an 
audition program in accordance with the 
standards set forth by the National 
Guild. Discuss doubtful points with 
someone experienced in planning audi- 
tion programs. 


“Make every endeavor to classify pu- 
pils properly, and not too high. 
of having average pupils attempt pro- 
grams too long. 


Beware 


“Explore fully the possibilities of en- 
tering musicianship phases on the pro- 
crams. These phases, if taught proper- 
ly. can be a real creative exper nee. Be 
sure that each step in the preparation of 
the audition program is a musical and 
developmental experience. If failure is 


audition will 


Although it 


appear easier at the moment, beware of 


experienced in this the 
have been in vain. might 
mechanistic teaching. Try at all times 
to keep a proper balance between emo- 
tional experience and intellectual under- 


. ” 
standing. 


Mr. Brvan’s own class demonstrates 


the above points. 
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CHECK-UP 


Do you study the Guild 


Syllabus? 


Have you written clearly on 
your enrollment card and filled 
out all the blanks? 


To be spelled correctly on the 
certificates the pupils’ names 


should be carefully typed or 
printed. 
Your own name—you know 


it—but will people in the office 
be able to make it out? 


The Guild is big now and 
attention to details is impor- 
Piano 


rov., GUILD 


Box 1113, Austin 66, Texas 





National 





Harold Weiss 


of the Piano Faculty of Eastman 
School of Music, Rochester, N. as 
says: 

“The Guild Auditions offer in- 
numerable advantages the most 
important being the balanced rep- 
ertoire requirement—as necessary 
for the musical growth of a child 
as balanced living is for his nor- 
mal physical and emotional 
Piano 


erowth.” 
Teachers U I LD 


National 





Box 1113, Austin 66, Texas 
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CHECK-UP 


Do all your pupils’ scales fit 
their pieces? 


Do they play them smoothly 
with good tone? 


Do your pupils understand 
what they are doing when they 
play cadences? 


Are you sure your pupils are 
playing their Bach composi- 
tions as the composer wrote 
them, and not arrangements? 


Are the inventions thoroughly 
memorized? 


Have you selected a 
American composition? 


good 


How is the sight-reading of the 
H.S. Diploma Candidates? 
Piano 


rez. GUILD 


Box 1113, Austin 66, Texas 


National 
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Professional Directory 


EL PASO 


THE MORGAN Piano Studios, 1323 Montana St., 
Ph. 2-9502. 


AMARILLO 
}LENN, Gladys M.—M.Mus., M.A., Mus.D., 
HOFFMAN, Robert E.—Pianist, Teacher. Avail- 


able for concerts, clinics. Musical Arts Con- 


servatory, 1710 Tyler St. 


AUSTIN 

ALLISON, Irl—President, National Guild of 
Piano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113. 

3IGGERS, Mrs. J. A.—Progressive Series: Piano 
and Theory. 4907 Burnet Road. 

LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 

STUMPF, Mrs. Clarence—Piano Studios, 501 W. 
30th St. 


BEAUMONT 


HARNED, Jewell—Teacher of Piano and Har- 
mony, 2209 Calder. 

KASZYNSKI, Hubert B.,—Asso. Prof. of Music, 
Head of Piano Dept., Lamar State College of 
Technology. 

KENT Studios—Alice Kent, Violin; Rachel Kent, 
Piano. 2310 Calder. : 
MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 


WHITAKER, Anne—Teacher of Piano. 2575 
North. 

YOUNG, Mrs. J. H.—Teacher of Piano. 3248 
Brandon. 


BROWNWOOD 


BARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 

BRANOM, Mae—M.A., Mus.D., Professor of Mu- 
sic, Howard Payne College. 


HARLAN, H. Grady — D.Mus., Ph.D., Chair- 
man, Division of Fine Arts, Howard Payne 
College 

DALLAS 


BORCHERS, Orville J.—Ph. D., Dean, School 
of Music, Southern Methodist University. 
CLIFT, Lorelei Rapley, 11094 Elm, Dallas. 

COBB, Hazel—Piano-Teaching Methods, 
Cornell Ave. 

CRAMER, Bomar—Pianist, Full Teaching Sched- 
ule. Season 1955-56. P. O. Box 2297, Tel 
EMerson 1913. 

FRANCE, Virginia—Pianist, Teacher, Tel. HA 1- 
1156, Piano Class Instruction, Dallas Independ- 
ent School District, 2309 Pennsylvania Avenue. 

GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 

HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 


3521 


group work for pianists. Piano teachers 
forum conducted. Summer-Session—Normal 
work; Refresher course for piano teachers. 
Brook Mays Music Studios. 

KYLE, Maude Davis—Voice-Piano; 4513 Cole 
Avenue. 


MEADE, Ruth Norton—Teacher of Voice, SMU. 
3913 Marquette. 

O’REILLY, Mrs. Pat—Teacher of Piano, Presi- 
dent of DMTA, 807 Woodlawn Ave. 

VAN KATWIJK, Paul—Prof. of Piano, Southern 
Methodist University. 

WILLIAMS, Philip A.—Professor of Violin, Head 
of Violin Dept., SMU, 4000 Marquette, 
Tel EM 3153. 


DECATUR 


GARRETT, Clyde Jay 
Fine Arts, 


- Chairman Division of 
Decatur Baptist College. 


DENTON 


JONES, William E.—Professor of Music, Texas 
State College for Women. 

OWSLEY, Stella, B.S., M.A., Mus.D. Dramatic 
Lyric Soprano—Teacher of Singing, Author of 
“Helpful Hints to Singers” and “The Child 
Voice,” Texas State College for Women. 

SCIONTI, Dr. Isabel—Concert Pianist Teacher, 
307 Normal Ave. 
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FORT WORTH 


B.—Graduate, New England 
Conservatory; Past National President, Com- 
posers and Authors Association of America; 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church. 

McNEELY, Dr. Edwin—Teacher of Voice; Mc- 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo- 
logical Seminary. 

TILLETT, Jeanette—Pianist, Teacher, Director, 
Fort Worth Conservatory of Music; Faculty, 
Texas Christian University, 426 S. Henderson. 

WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Di- 
rector Texas Music Teacher Association. 426 
S. Henderson. 


ACERS. Victor 


GALVESTON 


FRANZZO, Mrs. J. J., Teacher of Piano, Musi- 
cianship and Theory, 3325 Ave. O. 


HOUSTON 
BOYD, Kathryn E.—Piano 
South Blvd. 

COOPER, Mrs. W. J.—Teacher of Singing, 624 
Friar Tuck Lane. 
CURRY, Ina Pearl, 
Stuart, Houston. 
RAEZER, Mrs. George H.—-Teacher of Piano. 

305 Calhoun. 
STOVALL, Mrs. C. D.—Teacher of Piano. Robyn 


and Voice, 2323 


Teacher of Singing. 706 


and Hans Barth Systems of Technic. Tel. 
JU-4479, 1213 Willard St. 

SAN ANTONIO 
CONLON, Mrs. LaRue—Past Pres., SAMTA- 


TMTA. Piano-Theory. St. Mary’s Hall or 418 
Paseo Encinal. 

FOX, Oscar J.—328 E. Mulberry Ave. 

GUINN, Mrs. John T.—Piano-Theory (NGPT) 15 
Rosemont Dr. 

LOPER, Mary Stuart—Soprano. Teacher of Sing- 
ing. 115 Humphrey Avenue. 

OUR LADY OF THE LAKE COLLEGE —Sister 
Lucy Marie, Director Department of Music. 

ROZANCE, Trudie and Tony—Accordion teach- 
ers, Trinity University; Studio 2813 North 
St. Mary’s. 

STAFFEL, Tekla S.—School of Piano, Teacher of 
Piano, Theory, Harmony, 235 Army Blvd. 
STURCHIO, Frank G.—Director of Music, St. 

Mary's University. 
WARD, Ardis—B.M., M.M., Voice, Piano, Organ, 


Theory. 254 Montclair Ave. San Antonio 
Academy. 
SHERMAN 
FRANCIS H. MITCHELL, Chm. Dept. of Music, 
Austin College. 
TYLER 


FERRELL, Mrs. H. Grady—Teacher of Piano 
& Theory, Progressive Series. 205 West Shaw. 

OVERLEESE SCHOOL OF MUSIC—Nina H. 
Overleese, piano, theory. 628 South Bois d’ 
Arc. 

WALTERS, Ruth Margaret—Bach. Mus., Teach- 
er, of Piano and Theory. 427 South Oakland. 


WICHITA FALLS 


MAHAFFEY, Albert H.—Voice, 
Piano, 2149 Avenue G. 

PATTON, Mrs iiouston—Teacher of 
2149 Avenue F. 


and Alta R., 


Piano. 


ILLINOIS 


DE YOUNG, Richard—Teacher of Singing, De 
Paul University, De Young Studios, 721 N. 
Michigan Ave. 


IOWA 
SIGMA ALPHA IOTA—Kathleen Davison, Na- 


tional President. 1009 25th Street, Des 
Moines 11. 
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JOHNSON, Edna Cora—Teacher of Piano, " he. 
ory, Harmony, 1396 Beacon St., Brooklin 
ONDRICEK, Gladys Posselt — Pianist-Tea: jer, 
Boston University College of Music. Pr ate 
Studio, Symphony Chambers, 246 Huntir ton 

Ave., Boston. 


MICHIGAN 
DELTA OMICRON—National Professional } sic 
Fraternity, Miss Marie Marti, National F sj. 
dent, 18240 Meyers Road, Detroit 35. 
NEW MEXICO 
ALBUQUERQUE 
DANFELSER SCHOOL OF MUSIC. B> dis 
Walker Danfelser—B.M., M.A., Presic »nt 
Faculty of 18 Teachers. 123 So. Broadwa 
WAGGONER, Wanda—Piano, Harmony, The ry 
500 17th St., NW. 


NEW YORK 
ADLER, Clarence—Pianist and Teacher. 336 


Central Park West, New York 25. 
ETTS, May L.—Teacher of Piano. Assoc ate 
Teacher to Guy Maier, 719 Steinway ll 


New York City. 

HUGHES, Edwin -- Pianist and Teacher. Cl 
in New York and Washington, D. C W ~ite 
for information. 117 East 79th Street. 

MAYO, Gladys—Piano and Allied 
Special courses for teachers. 
Drive, New York City. 

WHITE, Grace—Magazine Editor of 
Guild of Piano Teachers; 
Musical Services. 
N. Y. 


sub)« cts 
550 River-ide 


National 
Director of Busic 
520 Fifth Ave., New York 36, 


OKLAHOMA 

Oklahoma City 
RICKER, Herbert—B.A., B.M., M.M., Concert 
Pianist-Composer-Teacher. Studio: 716 NW 
19th St. (Guest Teacher. Sherwood Music 
School, Chicago). 

WASHINGTON 
MU PHI EPSILON, National Music-Sorority, 


Eleanor E. Hale Wilson 
National President, 
Seattle 99. 


(Mrs. P. Raymond), 
2800 39th Avenue West, 


CLASSIFIED 
MUSIC DEALERS 
DIRECTORY 


“Whatever Your Music Needs, You 
Will Find Them In The Classified” 





ABILENE 


McDANIEL MUSIC COMPANY -- “A Complete 
Music Service”, 1175 North 2nd Street. Com- 


plete and modern stock of all sheet music and 
teaching materials--Piano, Organ, Vocal, Choral, 
Orchestra and Band. Courteous and Efficient 
Service. Band Instruments--BALDWIN Pianos 
and Organs-Acrosonic Pianos. 


CALDWELL MUSIC COMPANY, 221 Grape St 
Conn, King, LeBlanc, Selmer, Armstrong, W.F.L 
Band and Choral Music. Steinway, Everett 


Cable Nelson Pianos, Hammond Organs. Com- 
plete repair service. 
DENMAN MUSIC COMPANY, 2423 S. 7th S 


Brownwood - 111 E. Baker St. Selmer, Reynol 
Holton, WFL and Scherl & Roth Strings, Wu 


litzer Pianos and Organs, Magnavox TV and 
Mi Fi equipment. Compiete service depts. 
band instr., pianos and TV. 


FORT WORTH 
C & S MUSIC CO., INC. 4039 E. Belknap. Co 


plete line of band instruments. Conn, Holt 
Leblanc, Martin, Armstrong, W. F. L. dru 
Slingerland drums, Cable pianos, Fender, E 
phone & Gretsch guitars. Phone VA-3177. 


THE CONN MUSIC CO., 310 Main St., Kirg 
Band Instruments; Cartier-Buffet Clarine 
“BAND MUSIC” Gibson Guitars. (A Comple 
Music Service). 


LUBBOCK 


ADAIR MUSIC CO., 1207 Main Street, Baldw o 
Acrosonic Pianos, Organs, \Vurlitzer Pian¢ 
Most Compiete Liné on the South Plains. 


WACO 


SLOVACEK MUSIC COMPANY, 610 Frank! 
Ave. — Big stock of new and rebuilt music 


instruments and Complete Repair Shop. 


Wri 
for prices and terms. 
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Lintonation 


dis ~ee A new word that spells improved performance ! 


nt 


With professional musicians the name LINTON has become 





336 synonymous with intonation . . . and for good reason! Aside from pro- 
ste ducing the correct tone . . . producing it in tune is most important 
yall, ... and with Linton Woodwinds this becomes possible. 
ite Flawless interpretation in all other respects is necessary, but without 
- perfect intonation, the musician can never perform to perfection. 
t ide LINTON Prestige Woodwinds are all blown and tested under the 
ional direct supervision of Mr. Jack Linton, President of the Linton Company. 
co Although every point of performance is checked carefully . . . 


intonation is given prime consideration! 


An instrument as perfectly in tune with itself as superior craftsmanship can 

make it... when placed in the hands of the beginner, advanced student or professional 
means more time available for solving other problems encountered on the way to 

better musicianship. You have this advantage with LINTON. 
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“Covering the 
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LINTON | Manufacturing Company ay 


Eikhart, indiana 
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Another Ostwald “FIRST’— The 8-way REVERE - \i 


Shirt- Coat . . . a light-weight yet smart uniform... \ ‘ 
precise in design, crisp in appearance, and low in cost 
_ . .. PLUS multiple style variations. 





ple’e 


dw 
anc 


ikl 
sic 
Vri: 





FIRST IN STYLE — FIRST IN QUALITY Vi 


UNIFORMS 


* Uniforms by 





As a drest coct; 
side 










The REVERE is a design-protected, exclusive 
creation of “Uniforms by Ostwald.” For other 
modern uniform styles, write for our 

Z ry C-50 Catalog which features 60 designs 
i i , Phone or write for “Fund-Raising Ideas”— 
: free booklet. Your local Ostwald representative 
will help you select styles, fabrics, colors, etc. 
Ostwald gives custom tailoring attention to every 
detail of your order. Delivery promises are 
dependable and are confirmed in writing. 
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Library of Congress 


Serials Record Division 
Washington 25, D.C. 
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